
reading Group Questions for 
The Juda s  Gospel

1. Bill Myers says he likes to explore and stir up thinking as he 
writes. Did this book do that for you? In what areas?

2. Do you agree or disagree with the opening quote by Richard 
Halverson, former chaplain of the U.S. Senate?

3. In what areas do you agree with Rev. Delacroix? In what areas 
do you disagree?

4. Where did Jude Miller’s ends stop justifying his means? Is 
there a balance? What is it?

5. Myers says that much of the televangelist sections of the 
novel are based on interviews and personal, behind-the-scenes 
observation. Does he come down too hard on them? What good 
do ministers do? What harm? What does he say are the tempta-
tions?

6. Where does he say the real error in big ministry lies?
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7. Gifts of the Spirit (such as healings) are a controversy within 
the church. Some say they no longer apply today and are emo-
tional manipulation or the works of the devil. What is Myers’s 
position? What is yours? What does Scripture say?

8. To what extent does God expect to wait upon us? To what 
extent does He expect us to serve Him? What is the balance, and 
how do we find it?

9. How does this novel fit in with Myers’s body of work? For 
instance, how does it build upon Eli (a retelling of the gospel as 
if it happened today in America) or The God Hater (a view of the 
gospel from God’s perspective)?

10. Would you recommend this book to others? Who and why?

If you have a reader’s group of six or more people and would like 
Bill to chat with you by speakerphone for thirty minutes, please 
contact him at his website www.BillMyers.com.



A Conversation  
with Bill Myers

 1. What was the inspiration behind The Judas Gospel?
I write to explore. In The Judas Gospel I wanted to explore the bal-
ance and dividing lines between the first-century Gospel and the 
big business Gospel of today. We know God, in His great grace, 
can and does use anything. But in our own walk, how much is too 
much? How much is too little? When are we limiting ministry 
with too small a vision? When does ministry become a machine, 
seeing people as cogs, gears, and prizes?

 2. You’re known for your tales of supernatural suspense. When 
plotting a story, do you come up with these elements first, or do you 
work them in after you’ve come up with a basic plot?
I usually mull over a theme for years, taking notes, reading, and 
praying. My office is filled with notebooks on subjects. When I 
think it’s time, I look for entertaining elements that candy coat the 
medicine so it doesn’t taste too bad going down. I think Jesus did 
much the same thing with His parables—clothing truths in en-
tertainment. Wrapping flesh-and-blood characters around facts 
and figures.
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 3. How was Rachel Delacroix’s character formed? Did you have 
a general idea in mind, or did you know immediately who she was 
and what she believed in?
I spend time thinking of a character that will engage the reader 
but will also allow me to pursue the story’s themes. Still, as they 
show up on the page, it’s important that I give them room to 
breathe and do what they want. Otherwise they become card-
board cutouts, just puppets whose strings are pulled and manipu-
lated. If that happens I have to stop and go back to find where they 
stopped being real. If they cease being real to me, they cease being 
real to the audience and then I’m simply writing an elaborate 
tract. Critics once asked the famous film director Frank Capra (It’s 
a Wonderful Life, Mr. Smith Goes to Washington) how he got away 
with being so corny. He said something like, “Once I get you to 
care about my characters, I can do whatever I want.”

 4. Do you do a lot of research for your books? Did you have to do 
much research for the detective scenes in The Judas Gospel?
I read from twenty to eighty nonfiction books per novel, making 
marks, jotting down ideas in those notebooks that are all over 
my office. Visiting locations is great, too. Actually, research is my 
favorite part of writing. Who else gets paid to visit serial killers, 
genetic scientists, UFO abductees, CIA agents, sociopaths, the 
deeply devout? And yes, I did the same sort of research regarding 
the detective scenes.

 5. Is it ever difficult for you to find sympathy for some of the char-
acters in your books?
No. For some reason I even care for my bad guys. I suspect most 
of that comes from my time in Scripture and prayer. It seems the 
more time I spend with Christ, the more I see others through His 
lens. Even my most villainous villains come off more as crippled 
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than just bad, more in need of His love than simply being evil. I 
hate what they do, but ache over their refusal to be healed.

 6. In the book you comment, “With so many other messages com-
peting for attention, how could the average person even hope to hear 
God?” (p. 109). How do you tackle this problem in your own life?
I have to be very intentional. I try to spend an hour or so in 
worship and Scripture each morning before the day begins. For 
twenty-three hours a day the world screams into my ears that 
black is white, that wrong is right, that I should be angry, discon-
tent, that God doesn’t care, that He’s forgotten the details, that I 
must buy this or that to find peace and joy. If I’m not proactive in 
spending time seeing truth every day, then my internal compass 
starts going askew and I forget where north lies.

 7. Paintings and fine art play a large role in The Judas Gospel. As 
someone who works in both the film and book industry, how does 
art expand your knowledge and appreciation for the world?
I believe the great artists, whether they know it or not, strive to 
touch the Infinite. They struggle to capture some universal ele-
ment that’s Eternal. And when they do, it’s breathtaking. I don’t 
pretend to understand art, but there have been times that a work 
is so powerful in capturing the spirit of humanity or of God that 
I’m nearly overwhelmed. I remember one of the very first Van 
Goghs I saw in person. It was so powerful I had to sit down.

 8. In addition to being a writer, you are an award-winning film-
maker. How is writing a novel different from making a film?
Filmmaking is a collaborative effort. As a producer or director, I 
love to create an environment where my fellow artists can  flourish 
and contribute to making the project greater than what one person 
imagines. Writing a novel is far more solitary and much slower as 
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you test and retest the ideas on your own. I love the solitude where 
it’s just God and me poking at a scene, but I also love the commu-
nity where I get to play with others.

 9. You have said that you were not much of a reader growing up, 
but now you read all the time. Do you have any favorite books, or 
books that you’ve found particularly inspiring as an adult?
I love reading the older Christian writers—the Tozers, the Spur-
geons, even some of the ancient Christian mystics. Men and 
women who have spent a lifetime discovering truths and whose 
shoulders I can stand upon. I also love poetry. George Herbert 
takes my breath away. That said, nothing, absolutely nothing beats 
the Scriptures. I’m not speaking just as a follower of Christ but as 
an artist. There are insights into the Eternal and the human heart 
that no one has come close to capturing.

 10. What do you hope to accomplish through your books? What 
would you like readers to gain from reading them?
That’s easy. No matter where we’re at spiritually—whether scoffer, 
seeker, or believer—I want to draw us closer into the heart of 
Christ.

 11. What projects are you working on now?
I’ve always got something going on. From films (www.amaris 
media.com) to my adult novels and kid’s books (www.billmyers 
.com). Friends tease me for being so prolific. But these arenas 
are so different that I’m constantly refreshed as I jump back and 
forth from one to another . . . hopefully without doing too much 
damage to their art form.


